In several Sephardi printed editions of the Pentateuch one can find a list of thirty-four names of signs: twenty-nine names of accents in the Twenty-One Prose Books (including Pasee, Maeaf and Ga'ya)\ four names of diacritical punctuation signs: Dagues, Rafe, Mapie and Sibolet / Éibolet (for Èin and Sin)', and Seva. This list is called the Zarca List, named after its opening accent.
The Zarca List has been referred to in various poems written by Jewish North African poets. Some added flair to their poems by incorporating idiomatic phrases based on names of accents/ and several based an entire poem on that list. I have come across only four poems belonging to the latter category: >n>ii>p 7KbD -written by the sixteenth century Tunisian poet Fradji Shawat, and based on thirty-one names of signs (commentary by E. Hazan 2); nDKD npm >D >I -written by the nineteenth century Moroccan poet Shmu'el Elbaz, and based on thirty-two Several issues discussed in this paper were presented at the Fourteenth International Congress of Masoretic Studies (lOMS) 1998. I would like to thank Prof. Aron Dotan, the president of lOMS, for reading that paper and providing very insightful comments. > For examples, see HAZAN 1987, pp. 367-375. 2 HAZAN 1976, pp. 95-97; see also idem 1987, pp. 374-375; idem 1995 idem , pp. 220-222. Sefarad 62 (2002 págs. 349-368 ©CSIC ISSN 037-0894 ^ Rabbi Rafael Aharon Monsoñego (1760-1840) wrote a collection of 90 poems titled iiTD nìND «Oasis» (as yet unpublished). ^ MASHIAH and LAVI 1998, pp. 63-65. ^ ^pD >D >bv DHN appears on pages 354-356 >ri>n>p "iNt?û, >nD!7>n mp and npm o >1 DDNn are quoted in the appendix.
^ For reference to North African dialects see, e.g., KATZ 1978 (especially pp. 18-20, 62, 126) ; SCHIRMANN 1961, II, p. 734; HAZAN 1976, pp. 48-49; HAZAN 1989, pp. 78-79 . '^ Similar rhyming, reflecting the poets' North African dialects, can be found in the three additional poems, e.g.: In >nDÎ7>n *iiip the poet rhymes >V^| p)P / n^O? {ynvn'n% pnm/bi^o); x>ì ' 1'?îS^ (t7i>o/pn>n; t?>vbD/vnt'D). In >n>i>p IN^JD -V)>ID> / v>"n) (pn>n/>i>ii). In riDNn nptn o >1 -n|n;i / ni^-npn (vibD/î^^vt?»; ili). While the original text has no vocalization signs, ^^ the marks «Guersayim» inserted in most of the of accents and diacritical-sign names, are part of that manuscript (and indicate the presence of the calembour). ^^
The second line in the opening verse ^^ Nnbi^io 7bin ^ow <ipD Hpix is quoted directly from the Zarca List: the name of the disjunctive Zarca (from the root p'ni) can be understood literally as 'throwing'; Macaf from «i''p) ('to knock') is a connective sign that prevents the word preceding it from having independent status; and Sofar-Holej is one of the types of accents that were called by the name '^ùw ('trumpet', 'horn'), and is equivalent to HDID (an abbreviation of n)iD '^ùw). As for the Segolta (Segol) ^', the poet uses the sound of the word as an allusion to nbi^o ov -the chosen people. The whole phrase «i pXD Npnt Kri!7i:)iO -j!7in '^ÙW can be read in several ways: «the chosen people (nt7i:^o Dv) are thrown (Npit) out of their country and promised land to be scattered all over the world». The expression IDÌW ^pD Npit alludes to the people's disaster, where the M^ca/strikes the 'trumpet' (noivy), a symbol of Israel, and injures it. The phrase ^pD Npni can also refer to the destruction of the Kingdom of Judea, as the Zarca becomes a Macaf which represents the annihilation of the people's independent existence. The names of these signs also lend themselves to an additional interpretation where the Zarca Macaf-«throwing a Blockade», refers to the seige around Israel (Segolta) that causes its 'beauty' (Sofar) to fade away and vanish (Holej). These various readings of the opening verse complement each other to create a multidimensional illustration of the disaster that befell the people of Israel.
The first strophe is based on four names of accents: the rare conjunctive Yare'ah ben-Yomo; Darga -'grade' 'stair,' 'degree', from the root >'m; Tevir -Aramaic, from n'on 'broken' (nnvy) which illustrates Israel's fall; and the conjunctive Sofar Mehupaj 'inverted trumpet'. In this strophe the names of the accents enhance the contrast between the people's past and present situation: in line 3 the people of Israel are compared to 'a new moon' (i)3i>~p nn>) as if the chosen ^1 It was added here following the biblical system. I would like to thank my colleague, Dr. Z. Bstzer for his insightful remarks concerning the punctuation of the words: >mD> (line 13), lav!? (line 34), n>m (line 35).
^2 Some form of pun, ascribing additional meaning (see HAZAN 1995, p. 88) . ^^ Which functions as a prologue (anticipating the entire poem). ^'^ From Aramaic: 'cluster' (of grapes).
people were worthy of a unique status similar to that of the moon at the beginning of each month. The destruction of the Temple however transforms this holy day into a day of shame and disgrace, and similarly the people of Israel become 'a reproach in the sight of all that pass by' (niiv bD nDin). This fall can also be traced in line 4, Nm nnn *i>in, as the Darga (which represents a high status) is followed by a Tevir (break). In line 5 the people of Israel are compared to an 'inverted trumpet' (IÛÎDD iDivy) , to indicate the disorder in the people's course of life.
The second strophe deals with one accent only, the Great Pazer (bi7> ITD), from the root y\ù 'scattering', ^^ an allusion to the Diaspora. Although in some places Pazer is called yo'p n^D (Little Pazer) and >np DID is called t7ii> ntD (Great Pazer), this is not the case here, and this name simply refers to Pazer and not to nnD '^'^^p.
The third strophe is based on the phrase H^TÌN NHIO 7>iNn: Atnah derives from D'^D 'rest', 'pause', but it can also be understood as 'sigh' (nn^H) as if it were derived from the root H'ON; Ma'arij (NDI^Q in the Ashkenazi list) derives from y^H 'to prolong'; and Tarha, the Sephardi name for nnùSD which precedes Atnah as well as Siluc. ^^ This name derives from the root n'no 'laboring', and is interpreted here as 'burden' or 'trouble'. Thus the 'burden' (^mu) and 'prolonged' (*j>nN)D) suffering lead to 'groaning' (n)TiN). Atnah may also be interpreted as 'to stay', as if to say -the burden 'stays' (in the sense of 'remains', 'does not leave').
The fourth strophe lists three names of accents and two names of diacritical signs: Guéris 'banished', 'expelled'; Revi'a' -Aramaic from V'on 'couched' (^^nn); and Yetiv -Aramaic from 1''TI> 'settled down'; Rafe -'weak'; and Mapic be-He, from the Aramaic p'DD, meaning 'to utter' the sound of the consonant H"T). The RevVa' and the Yetiv represent Israel's past position, as the Revi'a' (couching) alludes to Judah, a lion's whelp (as Jacob blesses his son: «Ju'dah is a lion's whelp [...] he couched as a hon» [Gen. 49:9] ), and the Yetiv symbolizes the people of Israel in their promised land. Thus the day of destruction is the day Judah is 'banished' (w^>) from its land, and once banished it is weak (n£)n) and powerless. V>)3WD 'nn p'>uü corresponds to the 'act of The names of accents in the fifth strophe symbolize the destruction of the First and Second Temples: Tre-Ta'min -the Sephardi name for the rare conjunctive nbiOD NDn>D (Double Merja) -from o^'vv, means 'two reasons' for the prolonged suffering; Cadma from 0"ip, is the Sephardi name for the disjunctive NUvyD, and similarly Tre-Cadmin is HV^ù which appears twice in penultimate words ^^ -both mean 'since then', since the destruction; Azla -Aramaic from b'^w 'going on', represents the 'walking' to exile, and may also indicate the people's 'helplessness' (i> nbw) in the face of disaster; and the rare disjunctive Carne-Para (cow-horns) can be understood as representing the enemy and its evil, harmful force. In this strophe the poet magnifies the sense of pain and suffering by using symbols that incorporate a double element: Nnmpvi nmnn ,v)3i< ^^n ,V^n '^^^ ,VDip->nn ,v)DVv:)"nn and nno '>np.
The sixth strophe deals with Pasee -Aramaic from p''Vù 'cutting', which is used here in the judicial meaning of 'sentence', 'decree'; Two Gerasin (v\yn> >D\y), o»\yn> from K)"yx 'to expel'; and Salselet 'chain' in the sense of 'ancestry', 'dynasty'. The poet joins these signs together to create a metaphor for the expatriates, where the Two Gerasin represent two cases of banishment, two exiles, 'sentenced' (pvù) by the Lord: the first exile forced upon npv> nt^^np n\ymD (Jacob's sons, the tribes of Israel), and the second on those who returned from Babylon (yvnv nbvybvy). ^^
The seventh strophe includes four sign names: Ga'ya from n"V> 'to cry aloud'; the disjunctive Talsa, equivalent to the Ashkenazi rt^M^ n\y>!7Ti (Great Tehsa) -from vy'bn 'uprooting'; once again Yetiv; and Tirsathe Sephardi name for mvp n\ii>!7Ti (Little Telisa) -from the root T)''H\ 'to want' and 'to please'. Tirsa may also be interpreted here (as in Songs of Songs) as the 'Lord's beloved': «Thou art beautiful, O my love, as Tir'za» [6:4] . Thus the poet's soul, like the people of Israelcompared to Tirsa -has been 'uprooted' (HVi^t^n) from its place, from the land of Israel, and could not find a place to 'settle in' (i>r!>); it therefore 'cries' (n>v>). Two other interpretations of ni^nn 3>n> deal with Israel's inability to find a suitable place where it would be ^"^ The name HSDVÙ does not appear in this list. ^^ As they are listed in Esr. 8. 'wanted' (^ii¿i), and with the fact that it is not yet time to 'please' (m^ib) Israel with return to its land.
In the eighth strophe Monsoñego mentions four names: Siva for Nivy (written in this list with n''>a rather than v>i); Great Zaquef {"PM-X <IPT);^^ Sibolet, which appears in the Sephardi list to mark the difference between y' >\î) and yw; and Sof-Pasuc, another name for 'Silluc'. In this last strophe the poet uses the names of the signs to express his hope for salvation. The Lord is asked to gather his people (mn^ nt?in>\y), analogous to the current of the river (or the scattered seeds from an ear of corn), and 'lead them back' {r)iw) with 'upright' and proud bearing (t?n> ^pi) to their land. Sof-Pasuc suggests the 'end' of exile.
The poet closes a circle through the accents in the poem. The Great Pazer and the Sofar Mehupaj, representing the sorrow and grief of exile (in the first and second strophes), are confronted at the end^^ with Great Zaquef as well as with the expression 'Great Sofar' (following Isaiah's prophecy: <òMy '^ùW1 vprt> Ninn oi>i n>m» [Is. 27:13] 'the great trumpet shall be blown') to symbolize future salvation.
Epigraph: o>Dvn y>i yr±> piTiD i^n) >D O^DVOXD tor) u'x wm ,vb yo yxt) n o> The glossary includes the name of the sign, ^i its literal meaning (and comments) and the contextual meaning it assumes in each of the four poems: ^^ >nDb>n niip = Q >n>ii>p ^ÌÙÙ = F nQNn nptn >D >i = \/ c|p) >D ^bv nnN = í\ 1. Kp^v. from p'HT, «to throw», «scatter»; referring to the hand movement or to the melody.
• 28 nii-in cf. «ot^vyn^D nw) nii-inD >rt>vi r\n nû»> Cant. 6:4 -«Thou art beautiful, O my love, as Tir'zah, comely as Je-ru'sa-lem».
• 30 nni\y n\y*Tn mn nwivyD nbn nivy cf. «nTii\yi n\y*Tn n:^n nv^wo-t^D >ni\ynì» Hos. 2:13 (11) -«I will also cause all her mirth to cease, her feast days, her new moons, and her Sabbaths». 3. *Tt 7i n -ID1VÍ: nDi\y = «trumpet», the Sephardi name for IIDID; referring to the form of the sign. Q: ^ùw -a symbol of beauty (of Israel), i^m iDi\y -the beauty vanishes; P: the messiah's trumpet; \J: a trumpet that lost its beauty; /^: -a symbol of Israel; -the beauty vanishes.
4. NJibi^o: Aramaic: «cluster» (of grapes); referring to the form of the sign.
Q: an allusion to ru'svo ov -the chosen people = Israel; P: an allusion to rt>^yü ov... I/: an allusion to vb^yv DV... /^: an allusion to vb^vo ov...
ì ?i *T>nì D:
Aramaic: HI\D -«whip»; referring to the form of the sign.
Q: from n'^io, to scatter; an allusion to Israel's displacement; P: from y'\ù, to scatter... I/: from y^ù, to scatter... /\\ from n^'tu, to scatter... 6. im> ì3m>: «a day old moon» (new moon); referring to the form of the sign. Q: new moon; P: an allusion to the messiah; I/: new moon; f\: Israel is compared to a new moon -the symbol of rebirth and fertility.
7. ms >np: «the horns of a cow»; referring to the ancient form of the sign.
Q: >np = an allusion to beauty, '>np = my beauty, nnû = a cow; P: a cow, an allusion to the people of Israel in the Diaspora; I/: resemblance in the act of falling, where the descending moon beans correspond to a cow whose horns were removed; fy: an allusion to the enemy and its harmful forse.
8. n>v:i: from n"V>, «to low», «cry aloud»; referring to the way of the performance.
Q: lowing; P: lowing, crying aloud; I/: a misleading call (line 15); crying aloud (line 42); A: crying aloud.
9. N\ybn: from \y''!7n, «to pluck out»; might refer to the hand movement. Q: to be uprooted from the Land of Israel; P: the uprooted people; I/: to pluck (hair); /^: to be uprooted as an emotional displacement.
10. Nbw: Aramaic: b^' W, «to go on»; perhaps because it often occurs before v^x Q: aspectual verb: becoming; P: to pass away, cease; I/: aspectual verb: becoming; /^: -to be exiled; -from Hebrew: b'^w, weakness helplessness, impotence (i> nî^w).
11. \yn>: from \¿)'n>, «expulsor»; referring to the duty of the sign. Q: to expel the enemy; P: banishment; I/: to banish, exiling the people of Israel; /^: to be cast away, banished, the people of Israel were exiled.
12. pvù: Aramaic: «to cut»; referring to the duty of the sign. Q: to sentence, decree; P: from Heb. p"Vù: to stop, cease; I/: from Heb.
P'^OD: to stop, cease; ñ: to sentence, decree.
13. >j>in: Aramaic: (^'a*i=) v'an, «to rest», «crouch», «lie down»; perhaps referring to the position of sign (in contrust to <ipt). Q: to he down like a hon -a symbol of the enemy; P: to crouch, stay in the Diaspora; I/: to he down like a hon -a symbol of the enemy; /\: to he down peacefully like a lion -a symbol of Israel.
14. Tuina •^ùw: the Sephardi name for *]Dnn; referring to the form of the sign. Q: to convert the beauty (of the enemy) into ugliness; P: ^ùw = trumpet, *| Din)3 = to convert in the sense of «changed fate»; I/: noivy = a symbol of beauty, fomD lùw = Israel's beauty turns ugly once it becomes the property of the enemy; /\: a symbol of disruption and disorder in Israel's course of life.
15. Hmp: from O'np «before»; the Sephardi name for HV^Ù (not equal to the Ashkenazi nmp = Kbw, see 10). Q: before, before the distruction of the temple; P: before, the people of Israel followed the «Mizvot» before all other nations; I/: before, the 19. nt?\yî7\îi: «chain»; referring to the form of the sign or of the melody. Q: a chain, noose, tied tight around the neck (for killing); P: a chain, an allusion to the anger of the Lord; \/: ancestry, geneology, dynasty ; /^: ancestry, geneology, dynasty.
20. i>\yni >3vy: the Sephardi name for D'>'>VI> (see ^'>^\ 11). Q: reference to the two exiles; P: reference to the two exiles; I/: in contrast to w^'x (see 11), to drive the enemy out with magnified efficacy (double portion); /^: like \yn:^ (see 11), with specific reference to the two exiles.
21. >ovo nn: from o^'vo, «taste», «reason»; the Sephardi name for HD'^>ü
Q: taste, bitter taste caused by two different plants; P: taste, the good taste (of life) during the periods of the first and second temples; l/: taste, bitter taste caused by two different plants; /\: two reasons.
22. N>*TT: «grade», «step», «stair», «degree»; referring to the form of the sign (or to the melody: Aramaic: dar aja = to sing quaveringly).
Q: high status, high position; P: high status, high position; l/: extremely severe (punishment); A: high status, high position.
23. inn: Aramaic: (n'ow =) i^an «broken»; referring to the melody.
Q: destruction of Israel's beauty; P: collapse; /\: collapse. 24. *jnND: from THN, «prolonging»; the Sephardi name for NDn>Q. Q: prolonged suffering; P: prolonged suffering; I/: prolonged suffering; /\: prolonged suffering.
25. Nm\3: from n'nu, «burden», «trouble»; the Sephardi name for NHDU. Q: hard work, burden, trouble of exile; P: hard work, burden, trouble of exile; \J: hard work, burden, trouble of exile; /^: burden, trouble of exile.
26. mriN: from n^n^, «to rest»; referring to the duty of the sign, Q: to rest peacefully; P: rest and tranquility; I/: rest, pause; /\: -to overstay; -from n^OK, to sigh.
27. Non: from n^Dn, «weak»; diacritical sign; referring to way of performance.
Q: feeble, powerless; P: emotional weakness; I/: feeble, powerless; /^: feeble, powerless.
28. mi: Aramaic: degas = «to pierce»; diacritical sign referring to position of sign. P: hard work, burden, trouble of exile.
29. i>n>: Aramaic: (n"\y>=) i''n>, «settled down»; referring to melody or duty (pause). P: to sit, reference to the enemy; I/: from Hebrew: I'nvy, bring back the people of Israel; A: -from i''\y>, allusion to Israel's safe, assured dwelling on its land (line 15); -from Hebrew: y'W, to return, bring back (line 28). 30. ^cí'J^: from n'i^n, «wanted», «to please»; the Sephardi name for nvy>bTi mop. P: a symbol of Israel; I/: to want, to please; A: a symbol of Israel. 31. nt?inWnbii\y: mnemonic device for vy/v). P: an allusion to the fall of the enemy: it will dry like an ear-of-corn and be washed down the river; I/: an ear-of-corn, reference to the enemy; ñ: an allusion to Israel's dispersed state which resembles a channel of a river, or seeds scattered from an ear-of-corn.
32. H»m p>Do: Aramaic: p^'Di, to utter the n sound; diacritical sign; referring to the performance. (6) Nm (22) n>in (23) * bn> itD (5) 1>*1ND (24) Knno (25) nmn (26) w^y (11) vnn (13) i>n> (29) non ( (16) HbXH (10) niD >np (7) PUD (12) V\yn> >3\y (20) nb\yb\y (19) N>V> (8) K\ybn (9) i>3i> (29) niinn (30) n3>\^ (33) bn:i nP^ (18) nbìi\y ( ) v^^">^ ^^^ (=) ) >Dvu nn (=) According to Zafrani 1984 (p. 81) the connection between Jewish thought and poetry has two representations, and it is therefore possible to distinguish between poetry based on Jewish tradition in general, and poetry based on one specific traditional subject. The latter category (according to Zafrani) is purely pedagogical and is used predominantly as a mnemonic device. Thus, the four poems discussed in this paper: «n)DKn npm ^D >I», «' >n>n>p ^NbD» ^^ and «>nD!7>n n*np» as well as «qpD >D >! 7V nnn» belong to the second category, for they all focus on the specific subject of biblical accentuation.
In the Zarca List Ni\y is allways combined with n>v> (Ni\y n>v>/r)>v> Ki\y), to indicate the location of n>v>: before or after the HI\J.
^^ >n>ip iNt^û is a sixteenth century reference to the Sephardi Zarca List. I am unfamiliar with any earlier texts referring to this list; however, it is important to mention that considerable parts of this list can be found in Sefer ha-Zohar (tiqunim); N"nbi>ü *|"bin -i"ûi\y ^"pD N"pnt ppN pbrn... Nn^>mKi >Dvv:) V^^N D> >ii\yD onnN nûiHD i£3ì\y ;(48/l-2) p"Vù ,\y'>-i) ,N^ ' !7tN ,N"vybn ,N">V> ,'n'->ù '>^'^p ;(47/2) \ii' a*T n"Di ;(47/l) (51/1); N"nnu •]">-\N)3 ;(50/l) bn> ^p\ ,v'Op <ip^ ,N"D"rp and others. However, as already mentioned, the first three poems follow the Zarca List almost accurately, and therefore clearly illustrate their didactic goal -«form» is an important element in these poems, and it seems as if their purpose is to help memorize the Zarca List. ^^ As for «<1pD >D >t 7V DDN», the epigraph does indeed suggest a reference to the accentuation system «WW\DÏ2 WT) O> vyvm», and the opening sentence «Hnbi>ü *jÎ7in '^ùw <)pìo Npnt», as well as the use of the «Gersayim» in the sign names are an expUcit reference to the Zarca List. Yet, the poetic freedom concerning the order of their appearance (and to a certain extent their contextual interpretation) creates a more balanced poem in terms of the relationship between «form» and «content», a poem in which the names of accents and diacritical signs serve as a mnemonic device, as well as an illustration of the people's agony and hope for salvation.
^^ Rabbi Ja'acov Ben-Me'ir (Rabenu Tarn) specifically claims to have written nimD (an essay) for accentuation rules according to the «Massora» (niiOQ >D t^vi). In this case the poem deals with biblical accentuation, and these signs are its subject: ^D> / nn^Dip o-^^^ // o>ri;iv))pi o>p5)p / ^u ^?^9LI? / )^.>? *^^ ^71? / )>^ ^? o>nb^ D>rinq wir?. / T\:SVÜ >D b^3 / Tii^r? ;¡>jp (see WEINFELD i972). http://sefarad.revistas.csic.es
